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1. Onuc oCcBiTHHLOr0 KOMIIOHEHTA

I'any3b 3HaHb,

creiaIbHICTh,
OCBiTHBO-TIpoeciiina )
} . JOCBITHBO- XapakTepuCTHKA OCBITHHOTO
HaiimenyBaHHsI NOKA3HUKIB HAYKOBA/OCBITHBO-TBOPHA KOMIIOHEHTA
nporpama, OCBiTHIli
piBeHb
lenHa (popMa HABYAHHA A Oceira )
A4 Cepeonsn oceima BuGi N
KinbkicTh roqun/Kpeaurib: [peaMETHA CIIELIATBHICTD HolpioBuH
P
150 rox./5 kpenuris A4.01 Cepeons ocsima
(Moea ma 3apyodirxcna Pik HaBuanHs: 2
Jumepamyp ‘_l) Cemectp: 3
crieriami3aris
A4.021 Anzniticoxa moga | /161 — 10 ron
ma 3apyéixcna IIpakTnyHi (ceminapm):
IH/3: nemae aimepamypa 20 ron. ol
Camocriiina pooora: 110 roa.
Cepezum OCBITA. Koncyabraumii: 10 rog.
AHIIIIACBKA Ta Ipyra
1HO3eMHa MOBH. 3apyObKHa )
nitepatypa dopmMa KOHTPOJIIO: 3AJTIK
bakanxasp
Moga HaBYAHHSA auenilicvka
I'any3b 3HaHb,
CreniaJbHiCTD,
OCBiTHBO-TIpodeciiina XapakTepHCTHKA OCBITHHOTO
HaiimenyBaHHSI NOKA3HHUKIB /oCBITHBO- KOMIIOHEHTA
HayKOBa/OCBITHbO-TBOpYA
NporpamMa, OcBiTHii
piBeHb
3aouna (hopMa HaBYAHHSI A Ocpira BHOIpKOBHIA
T ” A4 Cepeons oceéima -
KinbkicTh rogun/kpeaurib: . . Pix HaBuaHHs 2
150 roL/5 Kpein Mpe/IMETHa CTICLIaNbHICTD
A4.01 Cepeonsn oceima
(Mosa ma sapybinecna | CemecTp: 3
aimepamypa) Jlekuiii 4 roa.
cricIiiamsarnii IpakTruni (ceminapu) 6 rox.
A4.021 Aneniiicoka mosa X
ma sapybincna JlabopaTopHi ___ roa.
TH/I3: Hemae Jaimepamypa Camocriiina po6ora 122 rox.
Koncyabramii 18 roa.
Cepenss ocBiTa.
Amnrimiiicbka Ta apyra
iHO3eMHa MOBH. 3apyOKHA | (bopma KOHTPOJIIO: 3aITK
Jiteparypa

bakajasp




MoBa HaBYaHHA aH2niicoKa

II. Indopmanis npo BukJIagaya

[Tpi3Buie, iM’s Ta O .
p ’ Cementok AnToHiHa AdaHnaciiBHa

0aTbKOBI1

HaykoBuii cTyniab KaHauaaT (isIoJoriuHuX HaYK

Buene 3BanHs JIOLEHT Kadeapu MPaKTUKU aHTJIiICbKOT MOBH
[Tocana JOLICHT

M.T. (099) 183 1110; (067) 332 4161

KonrakrHa indopmarnis
bop semenyuk(@eenu.edu.ua

http://94.130.69.82/cgi-bin/timetable.cgi

OuHi KOHCyINbTallli: B J€Hb IMPOBEJCHHS JEKIINA / CeMIHAPCHKUX
3aHATH (32 TONEPEAHBOI0 IOMOBIICHICTIO). YCi 3aTUTaHHS MOXHA
HAJICHJIATH Ha €JICKTPOHHY CKPUHBKY, 3a3HaYeHY B CHUJIa0yCi.

JH1 3aHATH

III.  Omnuc ocBiTHLOr0 KOMIIOHEHTA

Anomauia kypcy. Cunabyc BHOIPKOBOrO OCBITHROTO KommoHeHTa «Oblique moods in
patternsy» CKIaJeHO 3 YpaxyBaHHSM MOXIUBOCTI ()OpPMYBaHHS IHAMBITYadbHOI OCBITHBOI
TpaekTopii 3100yBayiB OCBITM 2 PpOKY JCHHOI Ta 3a04HOi (OpM HABYAHHS MEPIIOTO
(OakamaBpChKOTO) piBHS BHUIOI OCBITH (haKyJIbTeTy 1HO3eMHOI (inosorii. BubipkoBuii ocBiTHIN
KOMIIOHEHT HallUIeHU Ha O3HalOMIIEHHsS 3 OCOOJIMBOCTSIMM B)KMBAHHS YMOBHOI'O CIIOCOOY Y
CydJacHI aHTTIHCHKINA MOBI.

Mema i 3a60anna o0ceimnb020 Komnonenma. Meta 1OJArae B 3aCBOEHHI 3HaHb IPO
BXKMBaHHS Ta (YHKIIOHAJbHE HABAaHTAXXEHHS NATTEPHIB YMOBHOTO CHOCOOYy Ji€cioBa B
NUCHMOBIH Ta yCHIN (pOpMax cydacHOi aHTIiHCbKOi MOBH.

OcHo6HUMU 3060AHHAMU €

1. chopmyBaTu yCBIJOMJIEHE PO3YMIHHS TEOPETHUYHMX OCHOB I'paMaTUYHMX SIBHIL, IO
BUBYAIOTHCS;

2. PO3IJISIHYTH Ta YSACHUTHU CIIOCOOM aHTJIIHCHKOTO J1€CIOBA;

3. o3HailomMuTH 3700yBadiB OCBITHM 3 pI3HOBHJAMH YMOBHOTO CHOCO0Y B CydYacHIiH
AHTJIHACHKIA MOBI;

4. BUPOOUTH YCBIJOMJICHHS 3HaYEHHSI 1 BAKOPUCTAHHSI YMOBHOIO CIIOCO0Y;

5. copusATH B ONlaHyBaHHI MaTepialy CTOCOBHO YTBOPEHHS Ta BXKMBaHHS MATTepHIB 3 the
Subjunctive I, the Subjunctive II, the Conditional, the Suppositional Mood;

6. miJ yac JIEKUId Ta CeMIHApChbKHUX 3aHATh 3a0e3neuuTH (OpMyBaHHS y 37100yBadiB
YMIHHSA Ha TpPaKTUII 3aCTOCOBYBAaTH TATTEPHU Ta TEpPEKIagaTH iX HAJCKHAM YHHOM
YKPaiHCBKOIO;

Y pe3yabTaTi BUBYEHHSI IOT0 OCBITHHOI0 KOMIIOHEHTA 3/100yBavi 0CBiTH ONaHyloTb
BMiHHA: [IBU3HAYATH TUIH YMOBHOTOT CIIOCOOY, BOJIOJITH HABHYKaMHU TPAMAaTUYHO MPABHIBHO
dbopmyIrOBaTH TMHCHMOBE Ta YCHE MOBJICHHS 3 BHKOpHcTaHHsAM the Subjunctive I, the
Subjunctive II, the Conditional, the Suppositional Mood; epekTUBHO 1 THyYKO BUKOPUCTOBYBATH
NaTTepHU THUIIIB YMOBHOTO CHOCOOY B PI3HOMAHITHUX CHUTYallisiX COLIaJbHOTO, HaBYaJIbHO-
aKaJeMiYHOro Ta MpodecifHOro CHiNKYBaHHS; BUKOPUCTOBYBATH TI'paMaTWUYHMHA MaTepial,
3aCBOEHUI B MEXAaXOCBITHROTO KOMIIOHEHTY, MPH MepeKyIaji, 3arajJoM onepyBaTv MOHSTIHHUM
arapaToM MPaKTHIHOI TPAMAaTHKH, AKWUI € BaXK/IMBOIO CKIA[0BOK TPaMaTUYHOT KOMIIETEHTHOCTI
AK e/leMeHTY MOBHOI KOMIIETEHTHOCTI




Cmpykmypa 0ceimnb020 KOMHOHEHmMA.

KinekicTs romun

y TOMY YHMCJIi

Ha3Bu 3MicTOBHX MOIYJIiB i TeM dopma
Ycboro IIpakr.
Jlek. . Konc. | Cam. pob. | koHTpOJIIO /
(Cemin.)
baan
1 2 3 4 5 7 8
3MmicToBuii MoayJIb 1. 3arajibHi NUTAHHS TeOPil HAYKH
Tema 1. Mood. Oblique Moods.
General notion.Formation and AC+ b +
use of the Subjunctive I. 1 2 1 10 PIS< /
Tema 2.. Formation and use of
the Subjunctive II in simple JC + b +
sentences to express wish or 1 2 1 10 PK/
regret, advice or admonition. S
Tema 3. The use of the 2 4 1 HC+ b +
Subjunctive II in complex PK/
sentences, subject and 16 S
predicative clauses.
Tema 4. Formation and use of 1 2 1 HC+ b +
the Conditional Mood. PK/
Conditional sentences of the first 14 S
type.
Tewma 5. Conditional sentences of 1 2 2 JC+ b +
the second type. Conditional 14 PK/
sentences of the third type. 5
Tewma 6. The use of the 1 2 1 JAC+ b +
Conditional Mood in simple 16 PK/
sentences. S
Tema 7. Formation and use of the 1 2 1 JC+ b +
Suppositional Mood in subject 14 PK/
and object clauses. S
Tema 8. A comparative use of the 2 4 2 JAC+ b +
Suppositional Mood and the 16 PK/
Indicative Mood to express fear. 5
Pa3om 3a 3MICTOBUM MOJTyJIEM 10 20 10 110 40
Buu nmigcymkoBux pooit bax
KontpoabHa poboTa T /60
Ycboro roagus 150 10 20 10 110 100




KinekicTs romun

y TOMY YHMCJIi
Ha3Bu 3MicTOBHX MOIYJIiB i TeM Veboro Mpakr. dopma
Jlek. . Konc. | Cam. pob. | koHTpOJIIO /
(Cemin.)
baan
1 2 3 4 5 7 8
3MmicToBuii MoayJIb 1. 3arajibHi NUTAHHS TeOPil HAYKH
Tema 1. Mood. Oblique Moods.
General notion.Formation and JAC + b +
use of the Subjunctive I. 1 1 4 30 PK/
5+5
Tema 2.. Formation and use of
the Subjunctive II in simple and JAC + JIb +
complex sentences. 1 1 4 30 PK/
5+5
Tema 3. Formation and use of 1 2 6 JAC + b +
the Conditional Mood. 30 PK/
5+5
Tema 4. Formation and use of 1 2 4 JC + 1I1b +
the Suppositional Mood 37 PK/
5+5
Pa3oM 3a 3MICTOBHM MOJTyJIEM 150 4 6 18 122 40
Buu migcymkoBux podiT baxa
KontpoabHa poboTa T /60
Ycboro roauH 150 4 6 18 122 100

Ipumimku: 1. Teams, Zoom — modice 3acmocogysamucsi 00OHa 3 niamegopm ado ixuit

cumbio3 013 3000y8auie oceimu 3 iHOUGIOYANbHUM NAAHOM HABYAHHA Ma/abo niod uac peanizayii

0C8imHbO20 npoyecy 6 YHieepcumemi y Oucmanyitihomy pesicumi, 8i0nogiono 0o Ilonodcenns

npo eneKmpoHHU Kypc 0C8IMHb020 KOMNOHeHmy Y Boauncokomy nayionarbHomy yHigepcumemi

imeni Jleci Ykpainxu, Ilonosxcenus npo oucmanyitine naguauus y Boauncokomy nayionanvnomy

yHigepcumemi imeni Jleci Ykpaiuku, naxasie pekmopa

2. Memoou ma ¢hopmu xommponro: J[C — ouckycia, /b — oebamu, PK — poss’ssyeanns
keticis, KP — mo0ynvHua konmponvua poboma/ konmponvha poooma, T — mecmu.

Camocmiitna poooma

CamocriiiHa po0OTa OXOIUTIOE PO3IIMPEHE
JEKUIHHOTO MaTepially Ta MiArOTOBKY 10 MPAKTHUYHUX 3aHATH, 1110 BiJloOpaxkae 3arajbHa OLIHKA

OmnmpantoBaHHs TCOPCTUYHOTO HAIIOBHCHHSA TCM

3a TeMy.
Tabnuys 3
Kinbkictsb
IIuranus
roIUH .o
Tema VISl CAMOCTINHOI O
oenna 3a0una D —
dopma dopma P
Tema 1. 10 30 Mood. The Indicative Mood. The




Imperative Mood.

Tema 2. The use of the Subjunctive II in simple
10 30 sentences to express preference or wish,
possibility or advisability.

Tewma 3. The use of the Subjunctive II in
complex sentences, object clauses,
16 adverbial clauses of comparison and
manner.

Tewma 4. Zero conditionals. Conditional
14 sentences of the second type.

Tema 5. 14 Mixed Conditionals.

Tema 6. The use of the Conditional Mood in
16 complex sentences.

Tema 7. The use of the Suppositional Mood in
14 30 adverbial clauses of purpose,
concession and problematic condition.

Tema 8. A comparative use of the Suppositional
16 32 Mood and the Indicative Mood to
express purpose.

Paszom: 110 122

IV. IToiTKAa OLiHIOBAHHSA

O1iHOBaHHA 3HaHb 3100yBaviB 3IHACHIOETHCSI BiJ IIOBITHO bi o)
https://vnu.edu.ua/sites/default/files/2023-09/2023 Polozh _pro otzin.pdf 3 indopmariero mnpo
MOTOYHE Ta MiJcyMKoBe omiHioBaHHsA Y BHY imeni Jleci YkpaiHku Mo)KHa O3HalOMHUTHCS Ha
caiiTi VYHiBepcuTety (https://ed.vnu.edu.ua/wp-
content/uploads/2022/08/2022_Polozh_pro_otzin).

Honitnka BukIagaya moao 3a00yBaya BHINOI OCBiTH. OCHOBHUMH BHAaMH
HABYAJBbHUX 3aHATH npu BuBYeHHi OK €: nekii; cemiHapchKi 3aHATTS, caMOCTiiiHa po0oTa,
KoHcynbTanii. KoxeH 3 BUJIIB HaBYaJIbHUX 3aHATH BIIMOBIIHO Mae MEBHY opraHizauiiiny ¢opmy,
0COOJIMBOCTI MIJATOTOBKM 1 MPOBEAEHHS, OpraHizauli CcaMmoCTiiHOI HaBYaJbHO-MI3HABaJIbHOI
nisuibHOCTI3100yBauiB ocBiTH. [loTOYHEe OLiHIOBaHHS, K€ Ma€ HA METI NEPEBIPKY PiBHS 3HAHb
3n100yBaya BUIINOI OCBITH, 3A1MCHIOETHCS BUKIIAJAyeM IMPOTATOM CEMECTpy Ha JEeKUIHHUX 1
CEeMIHApPChKUX 3aHATTAX Y MeXax 3MicToBoro mMoayis. [loTouHe oIiHIOBaHHS BKJIIOYAE B cebde
MOTOYHY poOOTY 3/100yBaya BUIIOT OCBITH i Yac JEKIINHUX 1 CeMIHAPChKUX 3aHATh. Ha nennii
dopmi: y Mexax 3MICTOBOTO MOJYJIS 3a BICIM T€M — MAaKCUMYyM 5 OaliB 3a yCHE ONUTYBAaHHA Y
3a3HauyeHuX (opMax Ta MUCbMOBY MIATOTOBKY J0 HEl; Ha 3a04Hii (opMi: y MeXax YOTHPHOX
TEM 3MICTOBOTO MOAyJs. Pe3ynmpTar camocTiiiHOi poOoTu 3/100yBayiB OCBITH OLIHIOETHCS Ha
MPaKTUYHUX 3aHATTSIX. MakcuMalibHa OIliHKa 3700yBaya BHUIIOi OCBITH 32 TOTOYHE OIIHIOBAHHS
ctaHoBUTh 40 6aniB. 3a HaNMMCaHHA KOHTPOJIBHOI pOOOTH YYaCHUK OCBITHBOTO IMPOILIECY MOKE
oTpuMatu MakcumMyMm — 60 OamiB. BiAmoBigHO 0 TONITUKY HaKONMWYyBaHHS OalliB 31100yBad
BUIIIOT OCBITH MOXX€ OTpUMaTH MakcuManbHo 100 OamiB. 3a pimeHHsIM Kadeapu 3mo0yBadam
BUIIOI OCBITH, sIKI Opayin y4acTb y poOOTI KOH(epeHIi}, MiAroToBl HAYKOBHUX IyOJiKallii, B
onimImianax, KOHKypcax HAyKOBHUX pOOIT H JOCATIM 3HAUYHUX pe3yJbTaTiB, MOXYTb OyTH



https://ed.vnu.edu.ua/wp-content/uploads/2022/08/2022_Polozh_pro_otzin)
https://ed.vnu.edu.ua/wp-content/uploads/2022/08/2022_Polozh_pro_otzin)

MPUCYKEHI JomaTtkoBl (OOHYCHi) Oamm, $Ki 3apaxOBYIOThCS SIK PE3YJIbTaTH IMOTOYHOTO
KOHTpoJt0. CrcreMy OOHYCHUX 0ajliB MOTOKY€ HAYKOBO-METOAMYHA KOMICIS (PaKyJIbTETy.

IMoniTuka momo akaaemMiuHoi q00podecHocTi OLHIOBaHHS PIiBHS 3HaHb 3J100yBadviB
BpaxoBye mnosiokeHHs Kopmekcy akagemiunoi moOpodecHocti BHY imeni Jleci Ykpainku
(https://ra.vnu.edu.ua/akademichna dobrochesnist/kodeks akademichnoi dobrochesnosti/) Ta
perymoeTrbes [1o10KeHHSIM MPO MOPSAAOK 1 MPOLEeIypy BUPIMICHHA KOH(IIIKTHUX CUTyalid y
BHY IMeHi Jleci VYkpaiHku. https://vnu.edu.ua/sites/default/files/2021-
02/Polozhennia_poriadok vyrishennia_konfliktnykh sytuatsii.pdf.

JoTpumaHHs akaaeMidyHOT 100pOoYeCHOCTI 3700yBadyaMu OCBITH TiepeadaJac:

— CaMOCTiiiHe BUKOHAHHS HAaBYAJbHUX 3aBJIaHb, 3aBIaHb MMOTOYHOTO Ta IMiJCYMKOBOTO
KOHTPOJIIO pe3yJIbTaTiB HaBYaHHs (I 0ci0 3 OCOOJMBHMH OCBITHIMH MOTpeOaMu I BUMOTa
3aCTOCOBYETHCS 3 ypaxyBaHHSM IXHIX 1HAUBIAYaTbHUX TOTPEO 1 MOKIUBOCTEH );

— TIOCWJIaHHS Ha JpKepena iHpopMalii y pa3i BUKOPUCTaHHS i71eH, pO3p0OOK, TBEPIKEHb,
BlOOMOCTEII;

— JIOTpUMaHHs HOPM 3aKOHOJIaBCTBA PO aBTOPCHKE MPABO 1 CyMIXKHI MIpaBa;

— HaJaHHA JOCTOBipHOI iH(opMaIii mpo pe3ynbTaTH BIACHOI OCBITHBOI (HAYKOBOI,
TBOPYOi) AiSIIBHOCTI, BAKOPHCTAaHI METOJIMKH JIOCIKEHB 1 JDKepea iHpopMartiiy.

BusiBieHHs 03HaK akaJeMidyHOI HE JOOPOYECHOCTI B TUCHMOBIH poOOTI 3100yBada OCBITH
€ TMiJICTaBOI JJs 1 He 3apaxXyBaHHS, HE3aJeKHO BiJ MaciuTabiB Ijariaty 4u oOMaHy.
CrmcyBaHHS TijJ 49ac KOHTPOJBHUX Ta CaMOCTIMHUX poOiIT, icmuTy 3a00poHEHi (30Kpema, 3
BUKOPHUCTAHHAM MOOUTbHUX JeBaiiciB). XKoaHi Gpopmu MOpyIIeHHs akaJIeMiqHOi JOOPOYECHOCT1
HE TOJIEPYIOThCS. Y BUNAIKY TaKMX MOJii — pearyBaHHs BiamoBiaHo 10 Konekcy akamemidHOi
no0poyecHOCTI BoMHCHKOTO HAIlIOHANTBHOTO YHiBepcuTeTy iMeHi Jleci Ykpainku.

IMoaiTuka moxo BiaBinyBaHHsi. BinBiqyBaHHS 3aHATH € OOOB’SI3KOBUM. 3a
00’€KTUBHUX MPHUYMH (HAPUKIAJ, XBOpOoOa, HABUYAHHS 3a MPOTrPamol0 MOJBIMHOIO AUILIIOMA, 3
BUKOPUCTAHHSAM €JIEMEHTIB AyanbHOi (opmu 3100yTTS OCBITH, MIKHapOJHE CTaKyBaHHS)
HaBYaHHS MOXKe BiZIOyBaTHUCh 3a 1HAMBIAYalbHUM IpadikoM, B OHJIAWH pexuMi (3a MOTOKEHHAM
13 aekaHoMm (dakynetery). *Opeanizayins OK 0o3eonse enpoeadsicenns y HaguanvHuil npoyec
enemenmie O0yanvHoi oceimu. 3000ysau modce  NOEOHY8amMU HABUAHHA 8 YHieepcumemi 3
HABUAHHAM HA poOOYOMY Micyi V 3aKkiadi 8Uwoi oceimu, HA HPUBAMHUX MA OePIHCABHUX
RIONPUEMCMBAX, WO Peai3yiomb MINCHAPOOHY OislbHicmb, Oe HaAOYy8ae HeoOXIOHI 3HAHHA,
KoMnemenmHocmi 3 mem (Mooynig), nepedbauenux cunabycom OK, saxi oyinworomscs
npeocmasnukamu Ilionpuemcmea (nacmaenukamu) ma euxnaoauem Ywuieepcumemy. [lemani
wooo peanizayii enemenmie OyanvHoi oceimu nooamo 3a nocunauuam Illonodcenns npo
ni02omoeKy 3000ysauis _oceimu_y Boauncokomy nauionanvHomy yHigsepcumemi imeni Jleci
Ykpainku 3 suxopucmanuam enemenmie 0yanoHoi popmu 3000ymms oceimu

IMojiTnka Moa0 BU3HAHHSA pe3yJbTATIB HABYAHHS, OTPUMAHUX Y (opMabHiii,
HedopmasbHii Ta / 2060 iHGopmanbHIi OCBiTI.

[Tin yac BuBueHHs OK BH3HaIOTBHCS pe3ysbTaTH HAaBYaHHS, OTpUMaHl B HedopmanbHIN
ocBiTI (mpodeciiiHi KypCH/TpeHIHTH, OHJIAH-OCBITa, CTaXXyBaHHS TOILIO), SKi 3a TEMaTHKOIO,
0o0cAroM BHUBYEHHS Ta 3MICTOM BIJIOBIIalOTh OCBITHbOMY KOMMOHEHTY «Oblique Moods in
patterns» sK B IIJIOMYy, TaKk 1 HOro OKpeMHUM MOIyJsM, Temi (Temam), 1o mependadeHi UM
cunabycoM. BusHaHHS pe3ynbTaTiB HaBYaHHS, OTPUMaHUX y HeopMalbHiil OCBITI, BiJOYBa€ThCs
OPOTSATOM MEPLIOro Micsls cemecTpy, y sikomy BuB4aeThcst OK. [lerami momo mporenypu
3apaxyBaHHS pE3YyJbTATIiB TMOJaHI PEryaoThes [loJI0KEHHSIM PO BU3HAHHS PE3yJIbTaTiB
HaBYaHHS, OTPUMaHUX y dopMaibHiil, HeGopManbHii Ta/abo iHbopmanbHiil ocBiti BHY iMeHi
Jleci YkpaiHku 1 pilIEHHSM HayKOBO-METOAMYHOI KoMicii (akyiapTeTy iHO3eMHOI (ijosorii
(mpotokon Ne 7 Bix 03.02.2022 p.).
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IMoniTuka moao aenaiiHiB Ta mepeckjagaHHs. BUBYEHHS OCBITHHOTO KOMIIOHEHTY
nependadae, Mo 3700yBad OCBITM BUKOHYE 3aBIAHHS 3TiAHO 3 HAaBYAIBHUM IUTAHOM Ta Y
BIJIMTOBITHOCTI JI0 IpOrpamMu cuiadycy.

V. IlincymkoBHii KOHTPOJIb
I3 BUOIPKOBUX OCBITHIX KOMIIOHEHTIB ()opMa KOHTPOJt0 — 3amik. OIHIOBaHHS 3HaHb

3100yBayiB OCBITH 3JIHCHIOETHCS MiJl Yac MOTOYHOT'O KOHTPOJIIO 32 pe3ylbTaTaMd BHKOHAHHS
TUX BHAIB poOiT, ski mnependauyeni cunabycom. IliICyMKOBHI KOHTpPONb 3HIMCHIOETHCS
IPOBIAHUM BHKJIAIa4eM 1 MOKE IMPOBOJAUTHUCH JIMIIE OJUH pa3 3TiHO 13 PO3KIAZIOM MPOBEACHHS
NPaKTUYHUX 3aHATH. [lIOBTOpHE CKIaJaHHS MOXIIMBE, SKIIO 3100yBau OCBITHM He HabpaB
MiHIMQJIBHY KUIBKICTh OajiB 3TiTHO 3 HAKOMHYYBaJIbHOI cUcTeMOro (60) 3a BUKOHAHHS BHUJIIB
pOOOTH TIPOTATOM CEMIHAPCHKHMX 3aHATh, a00 XOYe MiABUIIUTH CBIA Oan. Y TakoMy BHITQJIKY
iICYMKOBHI 3aJ1IKOBHI KOHTPOJIb IIPOBOAMTHLCS Y (hopMi ycHOTO onuTyBaHHs (2 mutanHs 1o 30
OayriB MaKCHMaJIbHO) Ta MUCbMOBOI poOoTH (40 Oaii). PiBeHb 3HaHB 3/100yBaya OLIHIOETHCS B
Oanax, (ikcyeTbcs y KypHadi MICis BUBYEHHS 3MicToBOoro monyis. IlizcymkoBa omiHka 3a
HAI[IOHAIBHOIO IIKAJIOK BHOCUTHCS B 3aTIKOBY BiIOMICTb.

Ikana ouiHIOBaHHSA

Ouinka B 0ajax JlinrpictTu4yHa omiHka

90 - 100

82 -89

75 -81 3apaxoBaHO

67 74

60 — 66

1-59 HesapaxoBaHo (He0OXiaHE MepecKIIalaHHs )

VI. PexkomeHngoBaHa jiTepaTypa Ta iHTepHeT-pecypcu
OcHoBHuii nepeik:
1. Dooley J., Evans. V. Grammarway 3. Newbury: Express Publishing, 2020. 280 p.
2. Dooley J., Evans. V. Grammarway 4. Newbury: Express Publishing, 2020. 280 p.
3. McCarthy, M. English Grammar: The Basics. Routledge; 1st edition. 2021. 206 p.

4. Murphy R. English Grammar in Use. 5th Edition. Cambridge University Press. 2019. 480 p

5. Oxford English Grammar Course New Edition Intermediate with answers. Oxford University
Press. 2019. 346 p.

6. Wang, C. English Grammar for Writing: Lessons on Sentence Structure. Independently
published. 2021. 60 p.

JlogaTkoBa JiTeparypa
1. Cemenok A. A. MeroauuHa po3poOka 3 MPaKTHUYHOI IpaMaTUKH Cy4acHOI aHIJINHCHKOI
MoBHu. JIynpk: Bexa-/[pyk, 2018. 104 c.
2. Cemenrok A. A., lHlkaposenbka A. JI., Jlicinceka T. FO. TlpakTudni mMatepianu 3 OCHOBHOL
iHO3eMHO1 MOBH (aHrmiicekoi). JIynek : Bexa-Zpyk, 2020. 60 c.
3. The Internet Grammar of English. Survey of English Usage, Department of English Language

and Literature at University College, London (http://www.ucl.ac.uk).
4. English Grammar 101 — Enextponnuii pecypc: http://lessons.englishgrammarl101.com

5. English Grammar online — Enektponnuii pecypc: http://www.egodu.com/




6. English Grammar Tests: http://www.e-grammar.org

7. Free English Exercises and Tests Online — Enextponnuii pecypc:
http://www.englishteststore.net

8. Online English Grammar Recourses — Enexkrponnutii pecypc: http://www.edufind.com

9. On-line English Grammar: (http://www.edunet.com/english/grammar/toc.html).



